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Abstract 

 

Invitations to submit printmaking works responding to the theme ‘CORE’ were offered to a 

number of established and emerging Australian printmakers. Some artists were sourced from 

within the University of New South Wales Arts and Design (UNSW) faculty, student body 

and the Cicada Press print collections. However the complete selection of artists was not 

limited to this and instead diverged into the broader Australian print community. As a 

member of the Print Council of Australia (PCA) and a subscriber to Imprint Magazine, 

printmakers were easily accessible.  Michael Kempson, Rew Hanks, Rafael Butron and Ben 

Rak have provided works and are members of the UNSW printmaking faculty with Olivia 

Wilson and Katherine Kennedy representing the student body. The Cicada Press Collection 

provided works by Dale Harding , Vernan Ah Kee, Elisabeth Cummings, and Chris 

O’Doherty aka Reg Mombassa, again chosen as relative to CORE. Anne Starling, Annika 

Romeyn, Kyoko Imazu and Tanya Crothers were sourced directly through recent and past 

Imprint Magazine editions. Jet James was discovered via social media some time ago and 

Linda Swinfield more recently through a newspaper article. In all cases, artists where chosen 

for their skill, diversity and apparent visual language specific to their own practices. Requests 

were made for each artist to interpret the theme in any way they wanted (relative to scale, 

medium, preferences and the exhibition selection and submission criteria). All works were to 

include printmaking processes and could not solely exist as a digital print. All works were to 

be for sale including both two and three dimensional with the latter in unique states (U.S). 

One artist could potentially have submitted three works in total as a maximum submission. 

Finally the selection of works was clearly stated as at the discretion of the WCAG Selection 

panel. 
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Gallery Image List 

            Selected 

Anne Starling, Modern Ruin (2015), edition 4 (4 for sale)      √ 

Annika Romeyn, Spiral (2015), edition 10 (9 for sale)       √ 

Annika Romeyn, Flux (2015), edition 10 (9 for sale)       √ 

Ben Rak, Percieve-Concieve (Hula Bobble B&W #1), 2013, edition 11 (7 for sale)    √ 

Ben Rak, Percieve-Concieve (Hula Bobble B&W #2), 2013, edition 11 (7 for sale)    √ 

Chris O’Doherty: A.K.A Reg Mombassa, Bones, Poles and Wires (2014), edition 30 (4 for sale)   √ 

Dale Harding, Untitled: Big Lace (2014), edition 15 (5 for sale)      √ 

Elisabeth Cummings, Behind the Shed (2010), edition 25 (2 for sale)     √ 

Elisabeth Cummings, Flinders Mound (2010), edition 25 (2 for sale)     √ 

Jet James, Inner Light (2015), edition 5 (5 for sale)       √ 

Jet James, Deconstructing Self (2014), edition 5 (5 for sale)      √ 

Katherine Kennedy, Coaster Concertina (2015), unique state            backup 

Katherine Kennedy, Cast Casks (2015, unique state       backup 

Katherine Kennedy, CORE (2015), unique state       √ 

Katherine Kennedy, Artist Book: Untitled (2014), unique state            √ 

Kyoko Imazu, Jasper 2 (2015), edition 16 (16 for sale)       √ 

Kyoko, Imazu, Reading for Noah (2015), edition 20 (20 for sale)      √ 

Linda Swinfield, Belly Series Large 1-6 (2012), unique state works     √ 

Michael Kempson, Love and Hate (2014), edition 20 (5 for sale)      √ 

Michael Kempson, The Side Show (2014), edition 20 (5 for sale)      √ 

Olivia Wilson, Pace (2015), edition 5 (5 for sale)       √ 

Rafael Butron, Our lady of Hope (2015), edition 5 (5 for sale)      √ 
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Rew Hanks, Peaches and Cream (2014), edition 30 (28 for sale)      √ 

Rew Hanks, Rabbit Pie (2013), edition 30 (28 for sale)       √ 

Tanya Crothers, The Drying Heart (2015), edition 5 (5 for sale)      √ 

Vernon Ah Kee, Intervention Intervention (2012), edition 20 (2 for sale)     √ 

Vernon Ah Kee, Abhoriginal (2012), edition 20 (1 for sale)      √ 
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Curatorial Statement: Rationale 

 

The beauty of a print-on-paper exhibition is synonymous with being nice and close to 

the printed surface, to see how the ink sits upon or is infused with the fibres of the paper, the 

embossing which occurs with a raised matrix (plate) and of course the artists hand. To allow 

such an interactive viewing of works submitted for CORE, two dimensional prints were 

requested unframed so as to limit barriers. The installation of wall mounted works therefore 

required a magnet hanging mechanism to prevent any injury to the substrate (paper) and any 

aesthetic interference. This curatorial decision acknowledges and indeed emphasises the 

CORE benefits of a ‘works on paper’ exhibition assimilating decision making processes with 

the theme itself wherever possible. Another benefit of a print exhibition is the availability of 

editions for sale further to that of the hanging piece and the overall affordability of unframed 

works on paper. All CORE works are for sale, with further editions available for 2D works 

and various total edition numbers. All relevant information pertaining to editions will be 

supplied upon the wall labels accompanying each work. Two dimensional works were 

requested at a supply of one initial print with a total of 5 finished editions available to sell. 

However the complete edition may exceed this and at times the number for sale is more or 

less. Although some artists opted to send a number of prints directly to the gallery, the artists 

who did not will be notified of the number of sales processed during and at the completion of 

the exhibition period. These artists will supply the appropriate number of sold prints to the 

event organiser in a timely fashion to honour these sales. CORE wall works, permitted the 

printed image to be any size and orientation including bleed prints however one artist’s total 

allowable space should not exceed 100 x 100 cm. The exhibition space is the second largest 

at Waiheke Community Art Gallery, Auckland New Zealand and often features local talent. 
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The upcoming four week exhibition will open on the 17th of July, 2015 and will introduce 

CORE Australian artists to an enthusiastic community living on and visiting Waiheke Island.  

3D works were encouraged (in order to challenge the existing expectation of the 

printed image as a 2 dimensional form) the inclusion of which credits CORE traditions, 

whilst attempting to improve overall viewing interaction and enjoyment. Two artists provided 

3D work with, Linda Swinfield’s, Belly Series Large (2012) comprising of six unique state 

(vertically exhibited) works and Katherine Kennedy’s print-as-object works. ‘For Swinfield 

the belly is the very core or the centre of the body which has enduring representational 

meaning in eastern and western belief’. The womb, pregnancy and particularly ‘the gestation 

of her child within her’ during ‘the lead up to giving birth to her son in 2007’ were 

Swinfield’s inspiration for the creation of this work in 2012. 

The initial CORE: invitation to submit had stated the intent of a two and three 

dimensional blend of works,  ‘the individual works by the participating artists will, when 

exhibited together, have some value and part to play as an integrated whole, be they viewed 

on the wall or, on a shelf or a plinth.’ As no other object submissions (for display upon a 

plinth) were made, this left the possibility of only one print-as-object work if the strict 

instruction to submit no more than one 3D work per artist were adhered to. After gaining 

advice from WCAG Director Linda Chalmers, it was decided that a minimum of two (unique 

state) print-object works were destined for a plinth or shelf; Artist Book: Untitled, 2014 and 

CORE, by Katherine Kennedy. A third piece Coaster Concertina, 2015 by Katherine 

Kennedy would provide backup should another sell or to balance the show (with sister work 

Cast Cask (2015). This restored the equilibrium and intent for which CORE plays a pivotal 

role philosophically regarding the selection and placement of works; 
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CORE strength has a pivotal relationship to balance, either as a bodily invocation or 

an architectural form. In a structural sense CORE strength is achieved only with the 

deployment of an armature as a skeleton or framework that then provides the 

platform for the building of other contextual information or functional material. 

(CORE: Invitation to submit) 

Admittedly CORE can, as a theme, be read in a myriad of ways. This is part of its 

charm and indeed the artistic responses have ranged from childhood references, to child birth, 

core industry, the natural environment, social commentary through consumer culture and 

identity, the human condition, racism or cultural identity, politics and national pride. CORE 

ideas can be translated in any printmaking discipline that best suits the conceptual and 

aesthetic approach of the responding artists. Anne Starling, Tanya Crothers and Annika 

Romeyn provide a wonderful dichotomy of environmental concerns or angles whilst 

engaging in alternate processes. For example, Starling explores the Modern Ruin (2015) as an 

‘echo or shadow of the mechanical age’ with sombre inking, this drypoint etching and 

collograph depicts an abandoned crane ‘under a veil of pollution’, a machine which ‘once 

stood at the core of industry’. Crothers, although also looking at the relic, her hand coloured 

collograph, The Drying Heart (2015),  references the slow demise of the heart (core) of 

Australia; ‘The population is retreating from the centre to the coast leaving behind relics of 

once thriving farming communities’. In contrast, Romeyn’s lithographs observe skeletal and 

spiral structures that occur naturally in that of seashells evoking ‘the mysterious and immense 

power and dynamism of the earth’s core’. Romeyn’s drawing references cleverly combine the 

shell with that of rock and water thus uniting the lithographic stone (rock) which requires 

water during the printing process, with the subjects themselves essentially adding value to the 

core utility of the lithographic plate to image realisations.  
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Jet James and Olivia Wilson examine different parts of the human condition. James 

portrays the often emotional state which he as an artist delves into whilst creating. Inner Light 

(2015), for example, aims; ‘to capture more than the external appearance of a self-portrait’ as 

James intentionally attempts ‘to connect to the viewer on a deeper level’. Wilson, on the 

other hand, with her work Pace (2015), takes a practical approach through the consideration 

of ‘the synchronicity of walking, a practice at the core of our everyday lives’ yet is rarely 

reflected upon. 

Ben Rak uses Hula Bobble dolls as a recurring motif in his Perceive – Conceive 

Series (2013), to signify a refrain from once common core identity associations and how this 

has morphed and become something new. Mass production is the message and Rak combines 

the doll’s motif with that of the bar-code as a ‘symbol of consumerism’, the repeating pattern 

of ‘cultural currency’ of which the ‘transformation, suggests an assimilation into one true 

culture, an order that seems to embody all people – consumer culture’. Rafael Butron, 

Michael Kempson and Rew Hanks present CORE works which also implicate the society, 

either imply or directly state political observations or show a concern with how Australia may 

be viewed by outsiders looking in, searching out our ‘core’ values and finding them wanting. 

Butron’s, Our Lady of Hope (2015) coloured etching, advocates ‘the plight of the asylum 

seeker’, the ‘misinformation’ and ‘scare tactics’ dished out through media and interfering 

with a ‘better way of life’ for people seeking asylum within Australia. Kempson’s, Love and 

Hate (2014) and The Side Show (2014), presents endearing comic plush toy animals which 

‘prompts the viewer to question the symbology and locate the underlying narrative’ with 

choices emblematic of particular nations including both Australia and New Zealand. This 

childlike ‘vocabulary takes pot shots at the order / disorder of world power politics 

particularly with reference to “the rise of China and possible decline of the US’ (Dawn, 
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2015). Hanks, Peaches and Cream (2014) linocut, ‘highlights the gender stereo-typing readily 

accepted in Australian culture and has virtually remained unchanged for more than a century. 

This richly symbolic work is not limited to comments upon sexism but also insinuates 

popular culture, identity and racism as Australian history and all delivered by the hand of a 

consummate draughtsman. Also present in Hanks work is a keen sense of humour which can 

be clearly seen in Rabbit Pie (2013) featuring, amongst other paraphernalia, ‘a hot rabbit pie 

with ‘extra personality’. This ‘satirical still life celebrates the spoils from a prosperous week 

a rabbiter may have had in the 1930’s after selling his wares of fresh rabbit carcasses and 

their skins’.  

Kyoko Imazu also employs the rabbit as her subject though for vastly different reasons which 

Imazu explains with (etching and aquatint) Jasper II (2015) in mind;  

Rabbit was my first drawing as a child and I’ve been drawing them for my family and 

friends ever since. They became almost like a personal emblem. I seem to be drawing 

them when I’m planning new images or have a creative slump– it has become my core 

strength and energy in my practice 

The rabbit is also present in Reading with Noah (2015), again invoking childhood memory 

and longing.  

The responding artists were open to support all reliable associations to the theme of 

CORE or conversely a peripheral or even contrary perspective. Artists could explore being 

‘shaken to the core’ (Oxford 2015) or consider the fundamental characteristics that go to the 

CORE of a person or public matter both of which I feel occurred. The Cicada Press 

Collection based portfolios required a different approach and particular works by artists 

known for an affiliation with the theme CORE were viewed. Course Convenor and Director 
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of Cicada Press, Michael Kempson presented works by Chris O’Doherty aka Reg Mombassa, 

Dale Harding, Elisabeth Cummings and Vernan Ah Kee after a specific request for those 

portfolios. Knowing the Cicada collection somewhat and the WCAG space quite well, 

pushing this viewing till last was intentional due to limited remaining wall space available 

after the invited artist’s works had been received. However, Dale Harding’s Big Lace (2014) 

was chosen on a whim for its evident familial and CORE history; ‘Harding, a descendant of 

Bidjara and Ghungalu peoples from Central Queensland, takes the stories he’s been told by 

his extended family and community, stories that have at times been actively suppressed, and 

lets them play out conceptually through fabric and wood, twine and lace’ (OCULA, 2015).  

Vernon Ah Kee’s, Intervention Intervention and Abhoriginal (2012) are a crucial inclusion to 

CORE as ‘Ah Kee’s arresting, bold and innovative arrangement of letters and words reveal 

an underlying racial tension present in the written language. He uses direct quotes, puns, 

double entendres, split and repositioned and sometimes without spaces between them. 

Meaning and context are often changed, in effect turning them back on themselves to reveal 

an Indigenous perspective’ (T. Baum, NGA, 2010). Chris O’Doherty (Reg Mombassa) ‘has 

worked closely with Mambo Graphics since 1986 designing t-shirts and posters, and his art 

practice, dealing with the big issues of religion and sex, the environment and politics, has 

taken the rich English tradition of social satire, mixed in a little Antipodean disrespect for 

institutions, to produce distinctive images of the Australian vernacular’. Finally, the 

distinguishable painterly style of Elisabeth Cummings depicts her Australian Landscape, a 

subject she is most familiar with and well respected for both domestically and internationally.  

 However the artists engaged with the theme, one thing is certain, the various readings 

of CORE will surprise, challenge and fascinate the viewers at WCAG, along with each and 

every contributing artist. 
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Marketing Strategy 

 

 

Arc @ UNSW Art & Design (formerly COFA) supports student life on the UNSW campus in 

Paddington. One such support takes the form of grants for which an application was 

completed and awarded though for only two of the intended five hundred. The stipulation for 

the allocation of funds was to both include the statement; This project has benefited from an 

Arts & Design Grant courtesy of Arc @ UNSW Limited, and to go toward flight costs 

($389.84 Emirates return). Imprint magazine charged only $60 (instead of $84 due to my 

print council membership) for the 58 mm x 58 mm ‘small ad space’ featuring University of 

New South Wales postgraduate student, Olivia Wilson’s work Pace (detail, 2015). The initial 

goal was to support this advertisement with the PCA (Print Council Australia) e-newsletter at 

a flat rate of $120 however this involves further consideration due to a lack of funds acquired. 

The deadline for text and jpeg for inclusion in the July e-newsletter is Friday 3 July 2015. 

Finally, the ‘Community’ category of my own online arts blog; 

https://katkennedy.wordpress.com/, will feature a comprehensive article including this 

rationale and artist-image list.  

All other advertisement will be conducted by Waiheke Community Art Gallery through the 

usual applications of invitational flyers, facebook and website pages, e-newsletters, members 

reports supported my content I can provide wherever possible.          

 

This is the advertisement that appears in the current winter edition of 

Imprint Magazine, Print Council Australia. It is devoid of all supportive 

information pertaining to the show such as a full list of participating artists 

and instead states the basic facts of the upcoming event such as exhibition 

place, dates and title. 

https://katkennedy.wordpress.com/

